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“Yinyang”	serves	as	a	visualization	of	the	harmonious	combination	of	traditional	sewing	
construction	and	textiles	with	new	3D	technology	and	materials.	The	color	choice	of	black	and	white	
aligns	with	the	yinyang	symbol	and	emphasizes	the	contrast	of	the	white	3D	printed	embellishment	
upon	the	black	organza.	Organza	provided	sufficient	strength	and	drape	while	also	having	a	slightly	open	
structure	to	allow	the	3D	material	to	attach	to	the	fabric.	The	silk	organza	also	symbolizes	fragility	while	
representing	a	traditional	couture	textile	of	choice	whereas	the	3D	printed	material	is	strong	and	
considered	an	unconventional	material	within	the	fashion	realm.	The	contrast	between	the	textiles	is	
also	seen	in	the	light	transparency	of	the	organza	versus	the	drape	of	the	solid,	heavy	satin.	A	modern	
take	on	the	mandarin	collar	was	chosen	to	pay	homage	to	the	Chinese	origins	of	yinyang	while	also	
communicating	new	and	modern	advances	in	both	silhouettes	and	technology.	Imbalance	yet	
aesthetically	pleasing	form	is	found	in	the	asymmetrical	silhouette	and	hem	of	the	garment.	Fullness	
draped	on	the	right	side	appears	to	defy	gravity	as	the	hem	falls	to	a	point	while	the	left	remains	flat,	
straight,	and	short.	The	flat	drape	of	this	left	side	allowed	for	the	3D	print	embellished	panel	of	silk	
organza	to	lay	smoothly	over	the	chest,	shoulder,	and	back.	The	front	embellished	panel	was	layered	
underneath	the	white	silk	organza	to	intrigue	the	viewer	to	look	closer	and	to	the	back	where	the	panel	
laid	on	top	to	fully	reveal	the	3D	printed	embellishment.	“Yinyang”	was	designed	without	a	closure,	
except	for	snaps	in	the	collar,	as	the	garment	fits	over	the	wearer’s	head	and	then	drapes	from	the	
body.	This	garment	was	constructed	with	traditional	construction	techniques	such	as	French	seams	
within	the	sheer	organza,	clean	finish	fold-and-stitch	satin	seams,	and	hand	tacked	bias	facings	on	the	
neck	and	arm	openings.		
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